
 
 

 
 
 
 
 

AUSGEWÄHLTE NEUERSCHEINUNGEN 2024 
SELECTED NEW RELEASES  FROM 2024  
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A 
Ahn, Patty / Cho, Michelle / Gonzalez, Vernadette V. / Neutill, Rani / Nguyen, Mimi 

T. / Wong, Yutian (eds.) (2024). Bangtan remixed: A Critical BTS Reader. Durham: 
Duke University Press. 

Alexi, Katharina (2024). Revisiting The »Rock Groupie«: Medien, Musikbiografien, 
Selbstzeugnisse. Hildesheim: Universitätsverlag Hildesheim. 

Anderton, Chris / Burns, Lori (eds.) (2024). The Routledge Handbook of Progressive 
Rock, Metal, and the Literary Imagination: Abingdon: Routledge. 

Annuß, Evelyn / Appen, Ralf von / Chaker, Sarah / Felber, Silke / Glauser, Andrea / 
Kaufmann, Therese / Lettow, Susanne (eds.) (2024). Populismus kritisieren: Kunst 
— Politik — Geschlecht. Bielefeld: transcript. 

Appen, Ralf von / Chaker, Sarah / Huber, Michael / Prieske, Sean (eds.) (2024). »Pa-
rallelgesellschaften« in populärer Musik? Abgrenzungen — Annäherungen — 
Perspektiven. Bielefeld: transcript. 

Armstrong, Don (2024). The Life and Writings of Ralph J. Gleason: Dispatches from 
the Front. New York: Bloomsbury Academic. 

Asare, Masi (2024). Blues Mamas and Broadway Belters: Black Women, Voice, and 
the Musical Stage. Durham: Duke University Press. 

Attrep, Kara (2024). »Righting Jazz History: Women Jazz Journalists.« In: Popular 
Music History 15 (2-3), pp. 234-250. 

Ayobade, Dotun (2024). Queens of Afrobeat: Women, Play, and Fela Kuti's Music 
Rebellion. Bloomington: Indiana University Press. 

 

B 
Baker, Catherine (ed.) (2024). The Routledge Handbook of Popular Music and Po-

litics of the Balkans. Abingdon: Routledge. 
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Bär, Christian (2024). Musikdiskurse: sprachliche Muster, Dichte, Diversität im Sound 
populärer Musikrezensionen. Berlin: De Gruyter. 

Barber, James / Büschges, Christian / Mausfeld, Daniela V. / Sweers, Britta (eds.) 
(2024). Remixing the Hip-Hop Narrative: Between Local Expressions and Global 
Connections. Bielefeld: transcript. 

Barna, Alyssa / McLaughlin, Caroline (2024). »Vocal Production, Mimesis, and Social 
Media in Bedroom Pop.« In: Music Theory Online 30 (4). 

Beck, Eva T. (2024). »Searching for a Revolution. Von Hamilton und Oklahoma!« In: 
Navigationen - Zeitschrift für Medien- und Kulturwissenschaften 24 (1), pp. 53-73. 

Bennett, Elizabeth (2024). Performing Folk Songs: Affect, Landscape and Repertoire. 
New York: Bloomsbury Academic. 

Bennett, Toby (2024). Corporate Life in the Digital Music Industry: Remaking the Ma-
jor Record Label from the Inside Out. New York: Bloomsbury Academic. 

Binas-Preisendörfer, Susanne (2024). Populäre Musik zwischen Musik- und Medien-
wissenschaften. Baden-Baden: Rombach Wissenschaft. 

Bjerstedt, Sven (2024). »Do improvisers intend? A small survey.« In: Jazz Research 
Journal 17 (1-2), pp. 8-31. 

Bonz, Jochen / Rytz, Juliane / Springer, Johannes (eds.) (2024). Lass uns von der 
Hamburger Schule reden: Eine Kulturgeschichte aus der Sicht beteiligter Frauen. 
Mainz: Ventil. 

Braese, Stephan (2024). Cool. Jazz als Gegenkultur im westlichen Nachkriegs-
deutschland. München: edition text + kritik. 

Bragin, Naomi M. (2024). Kinthetic California: Dancing Funk & Disco Era Kinships. Ann 
Arbor: University of Michigan Press. 

Braun, Laijana (2024). »›One Rat's Trash is another Rat's Treasure‹. Ratatouille: The 
TikTok Musical als Spiegelbild der partizipativen Kultur TikToks.« In: Navigationen 
- Zeitschrift für Medien- und Kulturwissenschaften 24 (1), pp. 143-164. 

Browne, David (2024). Talkin' Greenwich Village: The Heady Rise and Slow Fall of 
America's Bohemian Music Capital. New York: Hachette Books. 

Bruin, Leon de / Southcott, Jane (eds.) (2024). Guerrilla Music: Musicking as Re-
sistance, Defiance, and Subversion. Lanham: Rowman & Littlefield. 

Bugert, Thomas (2024). Das Jahr der Innovationen im Jazz: Eine Analyse ausge-
wählter Alben des Jahres 1959. Baden-Baden: Tectum. 

Bumsted, Allison (2024). TeenSet, Teen Fan Magazines, and Rock Journalism: Don't 
Let the Name Fool You. Jackson: University Press of Mississippi. 

 
C-D 
Calvillo, Jonathan (2024). In the Time of Sky-Rhyming: How Hip Hop Resonated in 

Brown Los Angeles. New York: Oxford University Press. 
Canton, Wanda (ed.) (2024). Sonic Rebellions: Sound and Social Justice. Abingdon: 

Routledge. 
Caspers, Olga / Bergmann, Anka (eds.) (2024). Industrie des Protests: Zeitgenössi-

sche russische Popmusik. Berlin: Humboldt-Universität. 
Castor, Fadeke (2024). »The Spirit of ›Buss Head‹: A Journey of History and Healing 

through Soca.« In: Journal of World Popular Music 11 (1), pp. 70-93. 
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Curran, Georgia / Barwick, Linda / Martin, Valerie N. / Fisher, Simon J. / Peterson, 
Nicolas (eds.) (2024). Vitality and Change in Warlpiri Songs: Juju-ngaliyarlu kar-
nalu-jana pina-pina-mani kurdu-warnu-patu jujuku. Sydney: Sydney University 
Press. 

 
Debinski, Michal (2024). »Die feministischen digitalen Safe Spaces in der Musikin-

dustrie: ein Cyber-Guide.« In: PopScriptum 13 (2024). 
D'Eugenio, Jenn (2024). Women in Vinyl: The Art of Making Vinyl. London: Taylor & 

Francis. 
Dias, José (2024). »Contemporary Music Improvisation for Silent Film: Challenging 

and Evoking the Jazz Canon.« In: Jazz Research Journal 17 (1-2), pp. 170-192. 
Din, Darathtey (2024). Youth Culture and the Music Industry in Contemporary Cam-

bodia: Questioning Tradition. Abingdon: Routledge. 
Dittrich, Joshua (2024). Geosonics: Listening Through Earth's Soundscapes. London: 

Bloomsbury Academic. 
Döhl, Frédéric (2024). Jazz 1959: Kleine und große Geschichten aus einem goldenen 

Jahr. Bielefeld: transcript. 
Dorchin, Uri / Crowdus, Miranda (2024). »Mizrahi Rap in Israel: Ethnicity and Inter-

textuality in the Cosmopolitan Post-Genre Era.« In: Ethnomusicology 68 (1), pp. 
96-117. 

Dubnov, Shlomo / Greer, Ross (2024). Deep and Shallow: Machine Learning in Music 
and Audio. Boca Raton: CRC. 

Duggan, Bláithín (2024). The Beatles and Vocal Expression. Abingdon: Routledge.  
Duma, Ma'Chell M. (2024). Cardi B's Invasion of Privacy. New York: Bloomsbury 

Academic. 
Dunkel, Mario / Schiller, Melanie (eds.) (2024). Popular Music and the Rise of Populism 

in Europe. New York: Routledge. 

 
E-F 
Easton, Steacy (2024). Dolly Parton's White Limozeen. New York: Bloomsbury 

Academic. 
Egan, Sean (2024). Long Agos and Worlds Apart: The Definitive Small Faces Bio-

graphy. Sheffield: Equinox. 
Ellerich, Sebastian T. (2024). Melanesian Mainstream: Stringband Music and Identity 

in Vanuatu. New York: Berghahn. 
Elster, Jane (2024). How to Swing in Musical Theatre: A Guide to Covering the En-

semble. Abingdon: Routledge. 
Endreß, Alexander / Wandjo, Hubert (eds.) (2024). Künstlerentwicklung und Künst-

lermanagement in der Musikwirtschaft. Baden-Baden: Nomos. 
Esfandiary, Rana (2024). At the Threshold: Contemporary Theatre, Art, and Music of 

Iran. Abingdon: Routledge. 
Eusterbrock, Linus / Kattenbeck, Chris / Kautny, Oliver (eds.) (2024). It's How You Flip 

It: Multiple Perspectives on Hip-Hop and Music Education. Bielefeld: transcript. 
Exarchos, Michail (2024). Reimagining Sample-Based Hip Hop: Making Records 

Within Records. Abingdon: Routledge. 
 
Farrell, Gemma L. (ed.) (2024). Musical Psychedelia: Research at the Intersection of 

Music and Psychedelic Experience. Abingdon: Routledge. 
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Faßhauer, Tobias (2024). »Hands Across the Sea« — John Philip Sousa und der mu-
sikalische Amerikanismus in Kontinentaleuropa. Bielefeld: transcript. 

Faulk, Barry J. / Harrison, Brady (eds.) (2024). Teaching Bob Dylan: »Multitudes«. New 
York: Bloomsbury Academic. 

Fédida, Michel-Angelo (2024). Manchester: Erwachen einer Musikszene. Stuttgart: 
Kohlhammer. 

Finke, Gesa / Freund, Julia (eds.) (2024). Musikalische Schrift und Gender: Praktiken 
— Diskurse — Perspektiven. Bielefeld: transcript. 

Frith, Simon / Cloonan, Martin / Williamson, John (eds.) (2024). Made in Scotland: 
Studies in Popular Music. New York: Routledge. 

Fuernkranz, Magdalena (2024). »As Hip(p) as Auer? Power and Gender Dynamics in 
German and Austrian Jazz History.« In: Popular Music History 15 (2-3), pp. 173-195. 

 
G 
Gabrillo, James (2024). Pop Convergence: Musical Multimedia in Manila. New York: 

Oxford University Press. 
Galloway, Kate / Hambleton, Elizabeth J. (eds.) (2024). Music and Sonic Environ-

ments in Video Games: Listening to and Performing Ludic Soundscapes. New 
York: Routledge. 

Garrison, John S. (2024). Various Artists' Red Hot + Blue. New York: Bloomsbury 
Academic. 

Geary, David (2024). »Formal Functions of Drum Patterns in Post-Millennial Pop 
Songs, 2012-2021.« In: Music Theory Online 30 (2). 

Gericke, Henryk (2024). Tanz den Kommunismus: Punkrock DDR 1980-1989. Berlin: 
Verbrecher Verlag. 

Geyer, Carolin (2024). Populäre Musik im Kontext von Social Media-Kurzvideos: Mu-
sikaneignung im Rahmen von TikTok und Instagram Reels. Baden-Baden: No-
mos. 

Gibbons, William / Grimshaw, Mark (eds.) (2024). The Oxford Handbook of Video 
Game Music and Sound. New York: Oxford University Press. 

Glasenapp, Jörn (2024). Taylor Swift: 100 Seiten. Ditzingen: Reclam. 
Gomez, Jeff (2024). Math Rock. New York: Bloomsbury Academic. 
González-Varga, Marina / Pena-Castro, María J. (2024). »Performing Gender in 

Late Spanish Folk Revival.« In: Journal of World Popular Music 11 (1), pp. 22-48. 
Green, Ben / Rogers, Ian (2024). Screamfeeder's Kitten Licks. New York: Bloomsbury 

Academic. 
Green, Chris E. W. / Félix-Jäger, Steven (eds.) (2024). The Spirit and the Song: Pneu-

matological Reflections on Popular Music. Lanham: Lexington. 
Grünewald-Schukalla, Lorenz (2024). Streben nach Momentum: Musikkultur zwi-

schen Marken und Medienplattformen. Wiesbaden: Springer VS. 
Grünewald-Schukalla, Lorenz / Hornberger, Barbara / Jóri, Anita / Lepa, Steffen / 

Schwetter, Holger / Winter, Carsten (eds.) (2024). Musik & Krisen. Wiesbaden: 
Springer VS. 

Gu, Marshall (2024). Krautrock. New York: Bloomsbury Academic. 
Gullö, Jan-Olof / Hepworth-Sawyer, Russ / Paterson, Justin / Toulson / Rob (eds.) 

(2024). Innovation in Music: Technology and Creativity. Abingdon: Routledge. 
Guthrie, Kate / Chowrimootoo, Christopher (eds.) (2024). The Oxford Handbook of 

Music and the Middlebrow. New York: Oxford University Press. 
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Giuffre, Liz (2024). »Millennial Nostalgia, Social Media with Kids and Connection via 
The Wiggles: The importance of ›Children's Music‹ in Connecting Generations 
through Periods of Change.« In: Popular Music History 15 (2-3), pp. 251-267. 

 
H 
Haberer, Maximilian (2024). Tape Matters: Ästhetik, Materialität und Klangkonzepte 

des Tonbandes. Berlin: Düsseldorf University Press. 
Haberkamp, Clara (2024). Erweiterte Methoden der improvisierten Liedbegleitung 

unter Berücksichtigung aktueller Strömungen des Jazz und der Neuen Musik. 
Hamburg: Universität Hamburg. 

Haffke, Maren (2024). »Ausgehen.« In: Zeitschrift für Medienwissenschaft 16 (1), pp. 
27-31. 

Hagen, Ross / Norvig, Mathias (2024). Ancestral North: Spirituality and Cultural Ima-
gination in Nordic Ritual Folk Music. Maryland: Rowman & Littlefield. 

Hamdi, Saman (2024). Hip Hop's Organic Pedagogues: Teaching, Learning, and Or-
ganizing in Dakar and New York — Between Non-Profits and Social Movements. 
Göttingen: Universitätsverlag Göttingen. 

Hanna, Kathleen (2024). Rebel Girl: My Life as a Feminist Punk. New York: Ecco. 
Harris, Amanda / Bracknell, Clint (eds.) (2024). The Cambridge Companion to Music 

in Australia. Cambridge: Cambridge University Press. 
Heilbronner, Oded / Katorza, Ari (2024). Youth, Identity and Re-Fashioning Popular 

Music in Israel: 1950s—1980s. Berlin: De Gruyter Oldenbourg. 
Henderson, Mae / Scheper, Jeanne / Melton, Gene (Hrsg.) (2024). The Specter and 

the Speculative: Afterlives and Archives in the African Diaspora. New Brunswick: 
Rutgers University Press. 

Henley, Micajah (2024). The Clash's Sandinista! London: Bloomsbury Academic. 
Henry, Clarence B. (2024). Global Popular Music: A Research and Information Guide, 

2-Volume Set. London: Taylor & Francis. 
Herbst, Jan P. / Waksman, Steve (eds.) (2024). The Cambridge Companion to the 

Electric Guitar. Cambridge: Cambridge University Press. 
Heron, Charles G. (2024). Klangwelten der Zukunft: KI in der Musikproduktion: Von 

der automatischen Komposition bis zum intelligenten Sounddesign. Dietikon: 
tredition. 

Herzogenrath, Bernd (ed.) (2024). A Sound Word Almanac. London: Bloomsbury 
Academic. 

Heuguet, Guillaume (2024). How Music Changed YouTube. New York: Bloomsbury 
Academic. 

Hirsch, Lily E. (2024). Taking Funny Music Seriously. Bloomington: Indiana University 
Press. 

Homan, Shane / Strong, Catherine / O'Hanlon, Seamus / Tebbutt, John (eds.) 
(2024). Interrogating Popular Music and the City. Abingdon: Routledge.  

 
I-J 
Inglese, Francesca (2024). »Sentimental Orientation: Listening and Musical Value in 

Kaapse Klopse Practice.« In: Ethnomusicology 68 (3), pp. 434-457. 
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Irwin, Kyle (2024). »Recontextualizing the Referent: An Iterative Approach to Com-
position and Collective Music-Making.« In: Jazz Research Journal 17 (1-2), pp. 75-
96. 

 
Jackson, Joe (2024). Kahlil Joseph and the Audiovisual Atlantic: Music, Modernity, 

Transmedia Art. New York: Bloomsbury Academic. 
Jackson, Myles W. (2024). Broadcasting Fidelity: German Radio and the Rise of Early 

Electronic Music. Princeton: Princeton University Press. 
Jansen, Wolfgang (2024). Musical — das Musiktheater der Gegenwart. Münster: 

Waxmann. 
Jasmine, Lucretia T. (2024). ‘70s Teen Pop. New York: Bloomsbury Academic. 
Jirsa, Tomáš / Korsgaard, Mathias B. (eds.) (2024). Traveling Music Videos. New York: 

Bloomsbury Academic. 
Johnson, David W. (2024). The Life and Music of Booker »Bukka« White: Recalling 

the Blues. Jackson: University Press of Mississippi. 
Jones, Matthew (2024). How to Make Music in an Epidemic: Popular Music Making 

During the AIDS Crisis, 1981-1996. Abingdon: Routledge. 
Jóri, Anita / Robin, Guillaume (eds.) (2024). Living at Night in Times of Pandemic: 

Night Studies and Club Culture in France and Germany. Bielefeld: transcript. 
 

K-L 
Kajanová, Yvetta (2024). »Poetry and Jazz.« In: Jazz Research Journal 17 (1-2), pp. 

223-257. 
Kajanová, Yvetta (ed.) (2024). Ubuntu Fusion Music. Frankfurt a. M.: Peter Lang. 
Kardos, Leah (2024). Kate Bush's Hounds of Love. London: Bloomsbury Academic. 
Kelly, Lauren L. / Graves, Daren (eds.) (2024). The Bloomsbury Handbook of Hip Hop 

Pedagogy. 
Kemper, Peter (2024). The Sound of Rebellion: zur politischen Ästhetik des Jazz. Dit-

zingen: Reclam. 
Keymling, Tabea / Palade Flondor Strain, Anamaria (2024). »Warum singen die 

plötzlich? Die Intentionen, Potentiale und Rechtfertigungen von Musicalfolgen 
popkultureller Serien.« In: Navigationen - Zeitschrift für Medien- und Kulturwis-
senschaften 24 (1), pp. 107-121. 

Kitzberger, Ralf / Endreß, Alexander (eds.) (2024). Musik und Recht. Baden-Baden: 
Nomos. 

Kleist, Lena (2024). »Ostrock: Sound — Genre — Fankultur.« In: Popscriptum 13 (2024). 
Koozin, Timothy (2024). Embodied Expression in Popular Music: A Theory of Musical 

Gesture and Agency. New York: Oxford University Press. 
Kramer, Amanda / Byrne, Wayne (2024). Hired Guns: Portraits of Women in Alterna-

tive Music. Sheffield: Equinox. 
Kromhout, Melle J. / Nieuwenhuis, Jan (2024). Einstürzende Neubauten's Kollaps. 

New York: Bloomsbury Academic. 
 
LaRocca, David (2024). Music with Stanley Cavell in Mind. New York: Bloomsbury 

Academic. 
Leidinger, Nora / McGee, Kristin (2024). »Breaking Boundaries in Festival Program-

ming: Gendered and Cultural Transformations at the JazzFest Berlin.« In: Popular 
Music History 15 (2-3), pp. 137-155. 
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Lemish, Noam (2024). Transcultural Jazz: Israeli Musicians and Multi-Local Music 
Making. New York: Routledge. 

Loeffert, Kimberly G. /Peterson, John (eds.) (2024). Modeling Musical Analysis. New 
York Oxford University Press. 

Lonkin, Claudia (2024). Neue Deutsche Welle. London: Bloomsbury Academic. 
López Gómez, Lidia (ed.) (2024). Popular Music in Spanish Cinema. Abingdon: Rou-

tledge.  
Lovett, Matthew (2024). Ecologies of Creative Music Practice: Mattering Music. 

Abingdon: Routledge. 
Loza, Steven (2024). An Ethnomusicologist's Last Lecture: Music and Globalism, Phi-

losophy and Religion. Lanham: Rowman & Littlefield. 

 
M 
Mahler Kraaz, Sarah / de Mille, Charlotte (eds.) (2024). The Bloomsbury Handbook 

of Music and Art. New York: Bloomsbury Academic. 
Margolies, Daniel S. / Strub, J. A. (2024). Maldito Coronavirus! Mapping Latin Ame-

rican Musical Responses to the Pandemic Moment. Sheffield: Equinox. 
Matthias, Sebastian (2024). »›Life can be bright in America‹. Musicalisierung des All-

täglichen in West Side Story.« In: Navigationen - Zeitschrift für Medien- und Kul-
turwissenschaften 24 (1), pp. 75-86. 

McAuliffe, Sam (2024). »Ethics, Hermeneutics, and Lessons from Jazz.« In: Jazz Re-
search Journal 17 (1-2), pp. 258-272. 

McCarthy, Jim / Sansoe, Ron (2024). Voices of Latin Rock: People and Events that 
Created this Sound. Milwaukee: Hal Leonard. 

McDaniel, Byrd (2024). Spectacular Listening: Music and Disability in the Digital Age. 
New York: Oxford University Press. 

McGee, Kristin / Leidinger, Nora (2024). »Disassembling the Gendered Archetype of 
the Male Jazz Impresario in the United States.« In: Popular Music History 15 (2-3), 
pp. 116-136. 

McKee, C. C. (2024). Aqua's Aquarium. New York: Bloomsbury Academic. 
McKenzie, Dulcie A. D. / Muir, Pauline E. / Ingalls, Monique M. (eds.) (2024). Black 

British Gospel Music: From the Windrush Generation to Black Lives Matter. Abing-
don: Routledge. 

McKeown, Andrew / Grafe, Adrian (eds.) (2024). Ink on the Tracks: Rock and Roll 
Writing. New York: Bloomsbury Academic. 

McNaney Stein, Joanna (2024). k.d. lang's Ingénue. New York: Bloomsbury Acade-
mic. 

McNeill, Darrell M. (2024). The Isley Brothers' 3+3. New York: Bloomsbury Academic. 
Meadows, Ruthie (2024). »Experimental fusion (fusión), ritual batá, and gendered 

interventions: Women in Cuban jazz.« In: Popular Music History 15 (2-3), pp. 213-
233. 

Medbøe, Haftor (2024). »From a Place of Silence: Articulations of the Unspoken.« In: 
Jazz Research Journal 17 (1-2), pp. 32-50. 

Mertens, Patrick (2024). Musiktheater und Kommerz: Das Wechselverhältnis von 
Kunst und Ökonomie auf dem Londoner Musiktheatermarkt am Beispiel von »The 
Mikado« (1885) und »Chess« (1984). Wien: Böhlau. 

Meyers, John Paul (2024). Same Old Song: The Enduring Past in Popular Music. 
Jackson: University Press of Mississippi. 
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Mitchell, Nathaniel (2024). »On Meter and the Social Dynamics of Cueing in Bill Mon-
roe's ›Muleskinner Blues‹.« In: Music Theory Online 30 (3). 

Mora, Kiko (ed.) (2024). Mediterranean Musicscapes in Contemporary Spain: From 
Mosaic to Net. New York: Bloomsbury Academic. 

Morgan-Ellis, Esther M. (ed.) (2024). Navigating Stylistic Boundaries in the Music His-
tory Classroom: Crossover, Exchange, Appropriation. New York: Routledge. 

Morelli, Sarah / Sherinian, Zoe C. (eds.) (2024). Music and Dance as Everyday South 
Asia. New York: Oxford University Press. 

Morrison, Matthew D. (2024). Blacksound: Making Race and Popular Music in the 
United States. Oakland: University of California Press. 

Motley, Gary (2024). Harmonic Development and Contrapuntal Techniques for the 
Jazz Pianist: An Imaginative Approach. New York: Routledge. 

 
N, O, P 
Neill, Ben (2024). Diffusing Music: Trajectories of Sonic Democratization. New York: 

Bloomsbury Academic. 
Nocella, Anthony J. II (ed.) (2024). Beats Not Beatings: The Rise of Hip Hop Crimino-

logy. New York: Peter Lang. 
Nölle, Nikola (2024). Die Gothic-Szene und ihre Festivals: zur Funktionsweise perfor-

mativer Erfahrungsräume. Münster: Waxmann. 
 
Okonkwo, Uche U. (ed.) He fought Babylon with His Lyrics: Life and Times of Ras Ki-

mono 1958-2018. Glienicke: Galda. 
Osatinski, Amy S. (2024). 20 Seasons: Broadway Musicals of the 21st Century. New 

York: Routledge. 
Ouyang, Lei X. (2024).»›Systems Are Changeable‹: Reading Moments through Mo-

vements.« In: Ethnomusicology 68 (2), pp. 325-347. 
 
Perrott, Lisa (2024). David Bowie and the Art of Music Video. New York: Bloomsbury 

Academic. 
Petit, Zachary (2024). Modest Mouse's The Moon & Antarctica. London: Bloomsbury 

Academic. 
Philipp, Thorsten (2024). »Lernen aus der Latenz: Popmusik als Resonanzraum öko-

logischer Konflikte.« In: Diskussion Musikpädagogik 102 (2024), pp. 11-18. 
Phipps, Benjamin (2024). »Leading from Below: Bass Players' Musical Hybridity in 

Jazz and World Music: The Cases of Charles Mingus and Renaud Garcia-Fons.« 
In: Journal of World Popular Music 11 (1), pp. 49-69. 

Pichler, Peter (2024). Breaking the Law? Recht, Moral und Klang in der steirischen 
Heavy-Metal-Szene seit 1980. Stuttgart: Kohlhammer. 

Pichler, Peter (ed.) (2024). The Law of the Metal Scene: An Interdisciplinary Discus-
sion. Stuttgart: Kohlhammer. 

Pinkard, Ryan (2024). Shoegaze. New York: Bloomsbury Academic. 
Pooley, Thomas M. / André, Naomi / Mhlambi, Innocentia / Somma, Donato (eds.) 

(2024). The Music of Mzilikazi Khumalo: Language, Culture, and Song in South Af-
rica. London: Bloomsbury Academic. 

Prazeres, Gonçalo (2024). »Practice research in free improvisation: Investigating Re-
lationships between Interaction and Musical Identity.« In: Jazz Research Journal 
17 (1-2), pp. 51-74. 
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R 
Rabaka, Reiland (2024). Black Women's Liberation Movement Music: Soul Sisters, 

Black Feminist Funksters, and Afro-Disco Divas. Abingdon: Routledge. 
Rabaka, Reiland (2024). The Funk Movement: Music, Culture, and Politics, New York: 

Routledge. 
Reetze, Jan (2024). Die Geschichte von Kraftwerks ›Autobahn‹: Eine Liebeserklärung 

an ein 50 Jahre altes Album. München: Halvmall. 
Redecker, Björn (2024). Klangwelten digitaler Spiele: Zur Bedeutung von Sound und 

Musik für Game Design und Forschung. Bielefeld: transcript. 
Reimann, Heli (2024). »Musical Improvisation and Space.« In: Jazz Research Journal 

17 (1-2), pp. 149-169. 
Riedlinger, Luke (2024). »Alone Together: Performing Masculinity as Belonging and 

Estrangement in the John Coltrane Classic Quartet« In: Popular Music History 15 
(2-3), pp. 196-212. 

Riva, Nepomuk (2024). Der König der Raubtiere: Orientalismus, Rassismus und kul-
turelle Aneignung in Disneys Musicalwelt. Münster: Unrast. 

Rodríguez-Madera, Sheilla / Varas Díaz, Nelson / Nevárez Araújo, Daniel (eds.) 
(2024). The Bad Bunny Enigma: Culture, Resistance, and Uncertainty. Lanham: 
Lexington. 

Rose, Jeremy (2024). »Beat breakers and disrupting jazz through creative collabo-
ration.« In: Jazz Research Journal 17 (1-2), pp. 118-148. 

Rumsey, Phoebe (2024). Embodied Nostalgia: Early Twentieth Century Social Dance 
and the Choreographing of Broadway Musical Theatre. Abingdon: Routledge. 

 
S 
Samoto, Hidenori (2024). »Musical Mediations on the Music Fest Stage: An Encounter 

between 'Are'are Bamboo Panpipes and the Global Music Industry.« In: Perfect 
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