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Abstract 

 

Indian music and jazz first encountered one another in 1957; however, Indian music 

first achieved popularity in 1965 when George Harrison played the sitar in the 

Beatles' song »Norwegian Wood (This Bird Has Flown)«. Both jazz and rock musi-

cians subsequently began to incorporate Indian elements into their music; pop cul-

ture simultaneously experienced an »India boom«. Among jazz-related genres, 

fusion — itself a hybrid form — most readily absorbed elements of popular music; 

thus, Indian elements can be found particularly often in the work of rock/jazz 

musicians. This study considers the reception of Indian music by fusion guitarists, 

with particular emphasis on instrumentation. 


